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For the Christmas Season and during the long 
winter months, Candlelight Services will create 
and maintain a greater interest in church serv- 
ces. Services can be planned to permit partici- 
pation by selected groups or by the entire con- 
gregation. Candlelight Service Sets, in sizes to 
meet the needs of practically every church, are 
available with the required quantity of candles 
for the Pastor, Ushers and the congregation 


Write for free booklet outlining a Christmas 


Candlelight Service. Address Dept. CA 


EMKAY CANDLES 
Syracuse, N. Y. 


A Division of Muench-Kreuzer Candle Co., Inc. 


WITH THIS ISSUE of THe CatHeprat AGE we are de 
parting from our usual type of publication. The editors hope 
that the reasons are obvious and that our readers will gain 
from the following pages a deeper understanding of what 
Christmas really means. We have attempted to review the 
Christmas Story for you in some of its many manifestations, 
and to give you a magazine of permanence and beauty, that 
the simple story of the birth of Our Lord may prove an in 
spiration in the days to come. 

To those readers who took advantage of our offer to send 
Christmas Gift Subscriptions of THe CaTHEpraL AGE to 
friends, beginning with this issue, our sincere thanks. Addi- 
tional subscriptions (at $2.00 each, or $5.00 for a group of 
three) may still be entered in time for Christmas if your order 
reaches us by December 18. 

+ + + 
WE ACKNOWLEDGE with gratitude the kind permission 
of the National Cathedral School for Girls to reprint excerpts 
from their copyrighted play, “One Night in Bethlehem” which 
appears on page 43. The play was written some years ago 
by two members of the school faculty, Katherine S. Brown 
and Glenna Smith Tinnin, and may be produced, subject to 
royalty, only on application to NCS. 

— + + 
SELDOM DOES A MAGAZINE of general circulation re- 
print an advertisement, but in this issue we have done just 
that. The story of “How Christmas Came to America” on 
page 6 originally appeared in a booklet distributed by Webb 
Young, a trader near Santa Fe, N. M., who sells hand- 
woven ties and Indian articles made by the Indians near his 
ranch. Mr. Young’s story appealed so strongly to the editors 
that we secured his permission to reprint it for the benefit of 
those of our readers who are not on his mailing list. 

* + a 
WE TAKE PLEASURE in reprinting another advertisement, 
signed by Hortense M. Odlum, president of Bonwit Teller, 
New York department store, and titled “Gifts of the Magi 
Today”: 

“We can pay no greater tribute this year to our funds 
mental belief in the meaning of Christmas than to send 
gifts of U. S. War Savings Stamps and Bonds. 

“Like the frankincense and myrrh of old, they are testa 
ment to our faith, a token to the future. And when you 
give War Savings Stamps and Bonds, you make certain 
that the tradition of Christmas shall long endure.” 

+ * 
THE TWELFTH STAR was added to the Cathedral staf 
service flag when William Frank Hoppe, Jr., entered the U. S. 
Air Corps Enlisted Reserve last month. “Hoppe” was a mem- 
ber of the Cathedral accounting department. 
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ASSOCIATED WITH THE DAILY Intercessions at noon 
in St. John’s Chapel in the Cathedral there is published weekly 
from October to June a small leaflet, entitled “The Cathedral 
Fellowship.” Containing meditations and prayers, its contents 
are compiled entirely from quotations. It is mailed to reach 
the subscriber in advance of the week whose theme it treats, 
throughout the Church Year. 

This Fall it was decided that the subscription list was too 
small, and the cost of publishing and mailing it too large to 
find justification for continuance in the Cathedral budget. An 
opportunity was given for subscribers to offer to underwrite it. 
For this purpose it would have been necessary for 30 people 
to offer at least $8.50. From a subscriber we received a gift 
of three bonds, sufficient to cover publication for one year. 
In the letter offering to do this, the donor said: 

“This must not be! Nothing so helpful can be spared in 
this time of doubt and fear. . . . I am counting this as an 
answer to my question, ‘Why have I been permitted to live 
away past four-score if not to be of some use or service?’ 
I am calling this a golden chance not to be ignored. Helping 
to keep the folder alive would make a very old lady feel 
that she still has something to do before ‘the sun goes 
down.’ ” 

This has been followed by several smaller gifts and a num- 
ber of new subscriptions. If you are not familiar with this 
publication we will be glad to send a back copy, in the hope 
that you might have part in the fellowship. It seeks to bind 
together all those who join their prayers with those offered at 
noon in the Cathedral, especially in this time of stress, and by 
means of the leaflet, to bring them some encouraging thoughts 
and some of the better but little known prayers. 

The leaflet can be secured by addressing Canon Charles 
W. F. Smith at the Cathedral. 


+ + + 


WE ARE IN THE MARKET for back numbers of THE 
CatHeprat Ace. To encourage old subscribers to look through 
their files we are offering one dollar per copy for a limited 
number of the issues listed herewith. Won’t you write us, 
please, if you own (and will sell us) any of these: 


Michelmas 1926 
Christmas 1926 
Easter 1930 
Midsummer 1930 








WE are supplying your Chaplains with their portable 
Field Communion equipment. 


THIS is only one of the numerous services that we offer 
as complete outfitters to the Church and Clergy. 


C. M. ALMY & SON, INC. 


562 FIFTH AVE. (AT 46TH ST), NEW YORK CITY, N. Y. 


Buy War Bonds and War Stamps 








Community Presbyterian Church, Atlantic Beach, Florida 
equipped with pewing by American Seating Company. 


L size of a church or chapel 


need have no bearing on the comfort, dignity and 


enduring beauty of the pews and woodwork chosen. 
American Seating facilities, craftsmanship and half- 
century of experience combine to provide these 
vital attributes of proper church seating at prices 
which are most moderate. Thus the limited budget 
of a small congregation can provide seating and 


furniture that are a real Contribution to Devotion. 


American Seating Comp 
GRAND RAPIDS, MICHIGAN 
WORLD’S LEADER IN PUBLIC SEATING 
Manufacturers of Church, School, Theatre, Auditorium, 


Stadium, and Transportation Seating « Branch Offices and 
Distributors in 73 Principal Cities 





The Nativity 


As portrayed in stone in the reredos of Christ Church Cathedral in St. Louis 
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King James Wersion 


ND it came to pass in those days, that there 
went out a decree from Caesar Augustus, 
that all the world should be taxed. (And 

this taxing was first made when Cyrenius 
was governor of Syria.) And all went to be taxed, every 
fone into his own city. And Joseph also went up from 
Galilee, out of the city of Nazareth, into Judaea, unto 
the city of David, which is called Bethlehem; (because 
he was of the house and lineage of David:) to be taxed 
‘with Mary his espoused wife, being great with child. 
And so it was, that, while they were there, the days were 
accomplished that she should be delivered. And she 
brought forth her firstborn Son, and wrapped him in 
swaddling clothes, and laid him in a manger; because 
there was no room for them in the inn. 

And there were in the same country shepherds abid- 
ing in the field, keeping watch over their flock by night. 
And, lo, the angel of the Lord came upon them, and 
the glory of the Lord shone round about them: and they 
were sore afraid. And the angel said unto them, Fear 
not: for, behold, I bring you good tidings of great joy, 
which shall be to all people. 

For unto you is born this day in the city of David a 
Saviour, which is Christ the Lord. And this shall be a 
sign unto you; Ye shall find the babe wrapped in swad- 
dling clothes, lying in a manger. And suddenly there 
was with the angel a multitude of the heavenly host 
praising God, and saying, Glory to God in the highest, 
and on earth peace, good will toward men. 

And it came to pass, as the angels were gone away 
from them into heaven, the shepherds said one to an- 
other, Let us now go even unto Bethlehem, and see 
this thing which is come to pass, which the Lord hath 
made known unto us. And they came with haste, and 
found Mary, and Joseph, and the babe lying in a man- 
ger. And when they had seen it, they made known 
abroad the saying which was told them concerning this 
child. And all they that heard it wondered at those 
things which were told them by the shepherds. But Mary 


kept all these things, and pondered them in her heart. 
And the shepherds returned, glorifying and praising 
God for all the things that they had heard and seen, as 


it was told unto them. 
According to St. Luke 


OW when Jesus was born in Bethlehem of 

Judaea in the days of Herod the king, 

behold, there came wise men from the east 

to Jerusalem, saying, Where is he that is 
born King of the Jews? For we have seen his star in 
the east, and are come to worship him. When Herod 
the king had heard these things, he was troubled, and 
all Jerusalem with him. And when he had gathered 
all the chief priests and scribes of the people together, 
he demanded of them where Christ should be born. And 
they said unto him, In Bethlehem of Judaea: for thus 
it is written by the prophet, And thou Bethlehem, in the 
land of Juda, art not the least among the princes of 
Juda: for out of thee shall come a Governor, that shall 
rule my people Israel. Then Herod, when he had privily 
called the wise men, enquired of them diligently what 
time the star appeared. And he sent them to Bethlehem, 
and said, Go and search diligently for the young child; 
and when ye have found him, bring me word again, 
that I may come and worship him also. When they 
had heard the king, they departed and, lo, the star, 
which they saw in the east went before them, till it 
came and stood over where the young child was. When 
they saw the star, they rejoiced with exceeding great joy. 
And when they were come into the house, they saw the 
young child with Mary his mother, and fell down, and 
worshipped him: and when they had opened their 
treasures, they presented unto him gifts; gold, and 
frankincense, and myrrh. And being warned of God in 
a dream that they should not return to Herod, they 
departed into their own country another way. 


According to St. Matthew 





How Christmas Came to America 


BY WEBB YOUNG, TRADER 


N THE ranch where I was raised there can 
still be seen the ruins of the old Spanish 
church shown above. That church is part 
of the story of how Christmas first came to 

any of these United States. 
Look at the early map on these pages. On it you will 
see, at a point circled, a church called “Cafiada.” This 
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is the church pictured above. Just below it you will see 
another church marked “Cochiti.” This is the name of 
an Indian village where the Spanish established a mis- 
sion to convert the heathen. 

“Canada” (pronounced kahn-yada) is an old Span- 
ish word used to describe farming land at the mouth 
of a canyon. It means a place that isn’t as deep as a 
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canyon, nor yet as wide as a valley—a long narrow strip 
of land, watered by a canyon stream. 

The Cafiada shown on the map is the Cafiada of 
Cochiti Canyon. It is on the eastern slope of the Jemez 
mountains in New Mexico, where many canyons drain 
down to the Rio Grande. There I grew up, and there I 
learned the ways of this country. 

The canyon is called Cochiti for the Indians I have 
mentioned. If you will look again at the painting, you 
will see that immediately back of the church rises the 
point of a high mesa. This mesa, or flat topped table 
land, forms the southwest wall of the canyon. The In- 
dians call it the Mesa Vieja, or Old Mesa, because on 
top of it the prehistoric ancestors of these Cochiti In- 
dians lived, in the days when a man had to keep a look- 


out for enemies. 


CORONADO EXPEDITION 


These Cochiti Indians were my nearest neighbors as I 
grew up, and with them I did my first trading. 

Now, the first official explorer of New Mexico was a 
Franciscan padre, Fray Marcos de Niza. He spied out 
the land for the Coronado Expedition, which came up 


from Old Mexico in 1540 to conquer this territory. 
When this expedition, in its winter quarters, celebrated 
Christmas of that year, it was the first Christmas in any 
part of what is now the United States. 

About sixty years passed before New Mexico was 
finally settled by the Spaniards, but when it was the 
Franciscan padres came with the settlers, and churches 


The picture on the opposite 
page is from a painting by the 
late Gerald Cassidy, famous 
southwestern artist, and the 
original hangs in the author’s 
home in New Mexico. The 
map of part of New Mexico, 
at the right, was made in 1776, 
the year of the American Revo- 
lution. The original is in the 


archives of Old Mexico. 


and Christmas were well established in this land before 
the Pilgrims ever set foot on Plymouth Rock. 

By 1680 they thought they had the country well set- 
tled, but in that year all the Indian tribes rebelled and 
drove the Spaniards out. Many of the padres were mur- 
dered and the churches burned. 

The Cochiti Indians of that time were very active in 
this rebellion. Afterward, fearing the wrath to come, 
they fled from their exposed village site on the banks of 
the Rio Grande, and went back to the home of their an- 
cestors, on top of the Old Mesa. They thought it a 
natural fortress, as indeed it was. 

But twelve years later the Spaniards came back, and 
with them a captain named Antonio Lucero. He was 
sent with a force of some 120 men to capture these 
Cochiti Indians, pacify them, and move them back to 
their river site. 

Captain Lucero succeeded, and as a result asked for 
and got all the land for several miles around the Old 
Mesa, including the farming land, or cafiada, at the 
mouth of the canyon. Here he established a settlement 
for his family and peons—a settlement which he called 
Cafiada de Cochiti. And here he and his sons and 
daughters, and their heirs, lived for many generations. 

In such remote settlements, always built around the 
church, life was a very self-sufficient affair in the 18th 
and 19th centuries. Its foundation was farming in the 
canada and sheep on the hillsides and mesas. 

The Church, the Saints, and Christmas were the cen- 
ter of these peoples’ lives, and still are. They believe in 
Christmas and what it stands for. 
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A Prayer 
for his Christmas 


U God, protect and guide our nation in war. 
bive our leaders courage and wisdom. 


Strengthen and protect our defenders on land, 
on sea and in the air. 


Succor the wounded, receive the dying 
and comfort the bereaved. 


Bless all who lahor for our country’s welfare. 
Make a speedy end of tyrannies on the earth 


And deliver the desolate and oppressed of 
all nations 


That we may hasten a just and righteous peace 


ln the name of Thy Son, whose birth we celebrate. 


AMEN 
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The Epiphany Window 


By JOHN H. BAYLESS 


“The Word was made flesh, and dwelt among us.” 


PON this profound Christian truth, Wash- 
ington Cathedral is built. Inscribed on the 
foundation stone of the Cathedral, this 
text from the Gospel according to St. John 

(1:14), the central message of the New Testament, pro- 
claims the Church’s firm belief in Christ’s Incarnation. 
And as the whole body of Christian doctrine rests upon 
the fact of the Incarnation, it is highly appropriate that 
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the building of the Temple should begin with the same 
foundation. 

Directly above the foundation stone, which came from 
the fields of Bethlehem, rises the Altar and reredos of 
Bethlehem Chapel, depicting in carved limestone the 
story of the birth of Christ. 

Artists have been inspired to their greatest achieve- 
ments by the power and warmth of this wondrous story. 
Throughout the world, art in its many forms has been 
employed as a medium for interpreting the Christmas 





narrative—celebrated on the first and greatest holy day 
of the Church’s year. Few presentations, however, com- 
in beauty or symbolic design with the Bethlehem 
Chapel of the Holy Nativity in Washington Cathedral. 
Entering the Chapel, the attention of worshippers is 
focused upon the Altar and reredos, the central panel 
of which is an exquisite bas-relief, conceived in the 15th 
century Florentine school of Fra Angelico, portraying 
the angels adoring the new born Christ. Instead of the 
conventionalized picture showing the Holy Family with 
shepherds or wise men worshipping the Infant Jesus, 
here the Virgin and Christ Child are lovingly contem- 
plated by angels—three kneeling, three standing, while 
four angel cherubs, shown as in a cloud above, look 
down joyfully upon the scene. Beyond the manger, in 


The Narrative of the 


Nativity Portrayed 


in Washington 
Cathedral 


The Annunciation Window 


adjoining stalls, are a cow and a horse, seemingly aware 
of a Great Presence. With a gentle eagerness to serve, 
one of the angels is holding the Blessed Mother’s gar- 
ment. 

Angels, in Christian iconography, are messengers from 
God to human souls. By St. John of Damascus they 
were described as a reverberation of uncreated light, a 
reflection of the Divinity. The prophet Ezekiel present- 
ed his angels comparing them to brilliant stones, crys- 
tals, flames, lightning, rainbows and clouds. In art, 
however, the angel, as the Deity Himself, has of neces- 
sity been endowed with form and body, and given wings 
to symbolize the swiftness and constant activity of these 
heavenly messengers. 

The celestial forms here, as may be noted in the photo- 
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The reredos of the Bethlehem Chapel of the Holy Nativity 


and, at right, an artist’s impression of the chapel looking 


toward the altar. 





Christmas, 1942 


graph opposite, have been given ordinary, every-day 
character and bear no nimbi. They are shown in groups 
of three, symbolizing the Trinity and signifying their 
mission as angels of praise and adoration. “Glory to 
God in the highest” is their song. 

John Evans of Boston, who carved the reredos, has 
exhibited a spirit and technique worthy to be compared 
with that of the great periods of artistic activity when 
Gothic was at its peak. The grace of composition, and 
elaborate beauty of sculptured detail, show that we have 
men today capable of matching the skill of the old-time 
craftsmen. 

The border surrounding the central panel is an en- 
richment representing the lilies of the field, typifying 
the purity and virginity of the Blessed Mother, and 
through her symbolizing the Human Nature of Christ. 


THE EVANGELISTS 


Two carved figures at each side of the panel, slightly 
lower in height, represent the four Evangelists, St. 
Matthew, St. Luke, St. Mark and St. John, who have 
recorded for us the events of our Lord’s life during his 
earthly ministry. The well known symbols by which 


the four are always represented in art identify the 
figures. 


A venerable tradition of Church history, closely allied 
to the Nativity story, has also been woven into the deco- 
tative treatment of the screen. Quite unique as a sym- 
bolic design, this feature, which is found in a running 
pattern framing the entire reredos, represents the foliage 
and bloom of the Holy Thorn of Glastonbury. This is 
indeed significant and worthy of mention here, since a 
cutting of the Glastonbury Thorn planted within the 
Cathedral Close on Mount Saint Alban, like its parent 
tree, blooms each year at Christmastide in honor of the 
birth of Christ. The original thorn at Glastonbury, a 
Syrian tree quite foreign to England, is said to have 
sprung from the staff of Joseph of Arimathea, who car- 
tied Christianity to the British Isles in the first century. 

Glimpses of the Chapel windows, further illustrating 
the events attendant to the Messiah’s birth, may be 
gained through the openings of the moulded tracery in 
the screen. Set in the ambulatory walls, east of the Al- 
tar, these five glowing windows represent the chief scenes 
associated with the Incarnation of the Son of God. The 
designs of these windows afford the same devotional 
effect as the great medieval windows, together with the 
more perfect drawing of modern art. In the soft bril- 
liance and rich but harmonious coloring of the windows, 


Walter Tower, of Kempe and Company in London, has 
achieved a rare combination of emotional and intel- 
lectual appeal. 


The first window to the north portrays the Genealogy 
of Christ, in an ascending scale, as recorded by St. Luke. 
The outstanding human ancestors of Jesus are shown, 
beginning with Adam and Eve, and continuing through 
Seth, Enoch, Noah, Shem, Abraham, Isaac, Jacob, Ju- 
dah, Ruth, Jesse and David. Pictured in the tracery at 
the peak of the window the Blessed Virgin holds the 


Infant Jesus in her arms. 


The second, or “The Gloria in Excelsis” window, rep- 
resents the proclamation of the Incarnation by the angel 
to the shepherds in the field when “lo, the angel of the 
Lord came upon them, and the glory of the Lord shone 
round about them: and they were sore afraid.” The 
astonishment and fear registered in the faces of the 
shepherds is admirably depicted, as they stand in awe 
before the heavenly messenger who speedily reassures 
them, “Fear not: for behold, I bring you good tidings of 
great joy—For unto you is born this day in the city of 
David, a Saviour, which is Christ the Lord.” In the 
upper section of the window, the phophet Hosea is 
shown bearing a scroll, “I am the Lord thy God—There 
is no Saviour beside me,” and Jeremiah with the proph- 
ecy, “At that time I will cause the Branch of Righteous- 
ness to grow up unto David.” A multitude of the heav- 
enly host is shown in the sky above. 


THE ANNUNCIATION WINDOW 


The central and easternmost window tells the story 
of the Annunciation, conceived from the point of view 
of St. Ignatius of Antioch, whose letter to the Ephe- 
sians, written while on the way to his martyrdom, speaks 
of the Incarnation as one of the great mysteries of the 
Christian faith— concealed from those outside, but 
known to those inside the Church. The Blessed Virgin 
is inclining her head slightly to indicate the humility 
expressed in her reply to the Angel Gabriel, “Behold 
the handmaid of the Lord.” In the upper left-hand 
corner, King David is shown with the Psalm appointed 
for the Feast of the Annunciation, according to the Gre- 
gorian use, “Thy throne, O God, is forever and for- 
ever.” And at the upper right, Isaiah bears a scroll 
containing his chief prophecy of the Incarnation, “A 
virgin shall conceive and bear a son.” In the cinquefoil 
at the top, the Holy Spirit is represented in the form of 
a dove, recalling the promise of the angel Gabriel, “The 
Power of the Highest shall overshadow thee.” 

The text of the fourth window, “Behold, there came 
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wise men from the east,” portrays the Adoration of the 
Magi In the center of the window, the Star of Beth- 
lehem gleams directly over the abode of the Holy Family. 
Joseph holds aloft a lantern for Mary and the Holy 
Child, while the three wise men are seen presenting their 
gifts at the feet of the new born Christ, and a procession 
of kings journeying to Bethlehem, beckoned on by the 
Star, appears in the distant landscape. The Madonna is 
a study of quiet rapture. A beautiful lesson is taught 
by this picture, in the notable contrast between the rich 
costumes of the eastern potentates and the modest sur- 
roundings of the Holy Babe who laid aside His heavenly 
glory and assumed our humble nature. The manifesta- 
tion of Christ to the wise men is celebrated by the 
Church each year, at the Feast of the Epiphany, on 
January sixth. 


CHRIST IN THE TEMPLE 


The southern window depicts the presentation of 
Christ in the Temple, and His acknowledgment by 
Simeon. According to the law of Israel, Jesus was 
brought to the Temple, when the prescribed number of 
days were accomplished, to be presented to the Lord. 
It is recorded, however, that a just and devout man in 
Jerusalem, Simeon by name, had been promised by the 
Holy Ghost in a vision that he should not see death 
before he had seen the Lord’s Christ. As Jesus and His 
parents entered the Temple, Simeon came forward at 
once, and took the Holy Child in his arms saying, “Lord, 
now lettest thou thy servant depart in peace, according 
to thy word; for mine eyes have seen thy Salvation.” 
Pictured in the window here, are Simeon holding the 
Holy Child, Mary kneeling and marvelling at his words, 
while Joseph is present- 
ing the customary sacri- 
fice of a pair of turtle- 
doves. In the back- 
ground, the aged Anna 
is seen offering her 
prayer of thanksgiving 
to the Lord. In separate 
lancets, to the left and 
right, are noble repre- 
sentations of St. Peter, 
bearing his confession: 
“Thou art the Christ,” 
and St. Paul with the 
inscription, “Christ also 
loved the Church.” In 
view of the dedication 


of Washington Cathe- 


Christmas 


The earth has grown old with its burden of care 
But at Christmas it always is young, 

The heart of the jewel burns lustrous and fair 

And its soul full of music breaks forth on the air, 
When the song of the angels is sung. 


The feet of the humblest may walk in the field 
Where the feet of the holiest have trod, 
This, this is the marvel, to mortals revealed 


When the silvery trumpets of Christmas have pealed 
That mankind are children of God. 


dral to St. Peter and St. Paul, this combination of the 
personal confession of faith, with the corporate expres- 
sion of that faith, is essential to the symbolism of the 
Cathedral. 

In the upper section of the window, four of the early 
fathers of the Church are shown, St. Athanasius, St. 
John Chrysostom, St. Gregory of Rome and St. Am- 
brose of Milan. These figures are pictured holding 
scrolls, representing the two great aspects of the Chris. 
tian religion: personal confession of Christ, and the 
corporate or social conception of the Church as the 
Kingdom of God on earth. 

The symbolic scheme of the Sanctuary is further sup- 
plemented by four small figures set in niches of the 
Chapel walls. Beautifully carved, of Indiana limestone, 
the statues in the south wall represent the Psalmist, King 
David, and Ruth of the ancestral family of Jesus. David 
is represented with the harp, and Ruth with the sheaves 
of wheat gleaned in the fields of Boaz. In the north 
wall, are Anna the prophetess, who at the age of eighty- 
four saw the infant Jesus, heard the prophetic blessing 
of Simeon, and earnestly joined in it; and John the 
Baptist, who preceded Christ, announcing the approach 
of the Messiah’s kingdom and baptizing all who came 


unto him, repentant, confessing their sins. 


“THE WAY OF PEACE” 


Likewise, the carved inscriptions above the Chapel en- 
trances are singularly well chosen. Over the Benedictus 
Doorway, are the last words of Zechariah’s canticle, 
“The Way of Peace.” Above the Chapel entrance from 
the Sacristies is the Angel Gabriel’s instruction to Mary, 
“Thou shalt call his name Jesus,” and on the inside of 
the same doorway, “He 
shall save His people 
from their sins.” The 
thoughts of the clergy 
and choir, as they enter 
by the Magnificat Door- 
way to fulfill their sa- 
cred offices, are uplifted 
by the words from the 
Blessed Virgin’s canti- 
cle, “My Soul doth 
magnify the Lord,” and 
as they leave they are 
taught to set forth their 
praise of the Lord not 
only with their lips, but 
also in their hearts and 


—Puiuirs Brooks. (Continued on page 52) 
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Peace Without Uppression 


A Christmas Message 


FROM THE PRESIDING BISHOP, THE RT. REV. HENRY ST. GEORGE TUCKER 


LORY to God in the highest, and on earth 
peace, good will toward men.” These words 
express the Divine purpose of the event 
which we celebrate on Christmas Day. 

Nearly twenty centuries after this purpose was pro- 


daimed, war of the most 
dreadful kind is being waged 
in practically every section of 
the earth. Shall we say, then, 
that the task of bringing 
peace on earth was too great 
even for God? 

This question might be an- 
swered by saying that the 
peace conferred through 
Christ is an inward state of 
mind which.enables one to re- 
main calm and undisturbed 
amid the external tempests 
and conflicts that bring dis- 
tress and agony to the outer 
man. This ability to with- 
draw one’s attention from the 
confusion of one’s material 
environment and find tran- 
quillity of spirit through com- 
munion with God has been 
the highest aim of many re- 
ligions and philosophies. 
Christ recognized the impor- 
tance of being able to face 
calmly the dangers and the 
turmoil of earthly experience 
because of the assurance that 
“underneath are the everlast- 
ing arms.” “Fear not them 
which kill the body, but are 


not able to kill the soul.” 


“Why are ye fearful?” He asked the disciples as the 
waves threatened to engulf the boat. 


We cannot, however, assume that when our Lord said, 
“Blessed are the peacemakers,” He had in mind only 
the inner peace of His individual followers. He bade 
us pray for the coming of God’s Kingdom on earth. The 


Bishop Tucker in Washington Cathedral 


Kingdom was compared to leaven which a woman hid in 
three measures of meal until the whole was leavened. 
After He had quieted the agitation of the disciples, He 
rebuked the winds and the sea, and there was a great 
calm. Peace in the soul of the individual is to be trans- 


mitted to the outer environ- 
ment. The peacemakers are 
the leaven which leaveneth 
the whole lump. 

The mission of the Christ 
who was born on Christmas 
was not to provide an escape 
from earth’s turmoil and 
tragedies. He came to trans- 
form the kingdoms of this 
world, kingdoms where sin 
and selfishness lead to endless 
conflict and agony, into the 
Kingdom of God. He came 
to bring that peace which is 
the fruit of righteousness. 

God might have put an end 
to our fighting by an over- 
whelming display of power. 
An enforced peace, however, 
has neither moral significance 
nor, in the long run, does it 
bring material well-being. 
Christ might have demon- 
strated the folly of fighting 
on the ground of prudence. 
To refrain from fighting be- 
cause of fear of consequences, 
to yield to wrong because re- 
sistance involves effort and 
sacrifice, would from His 
standpoint be not only base, 
but would prove the height of 


folly. To a world suffering under the tyranny of sin He 


declared flatly, “Think not that I am come to send peace 


on the earth; I came not to send peace, but a sword.” 

His attitude is expressed in our Prayer Book when we 
P y 

ask “to make no peace with oppression.” 


The Christmas promise then was not simply peace. 
(Continued on page 48) 
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The Nativity in Art 


By ELISABETH ELLICOTT POE 


T is the holy season of Christmas when men 
turn aside briefly from mundane things to 
contemplate the story that has captivated 
the imagination as well as the devotion of 

countless millions since that Holy Night in Bethlehem 
of Judea nearly two thousand years ago. It is a story 
that we might do well to think about in the midst of our 
fight for the Christian ideals that had their beginnings 
in the City of Bethlehem. 


For under the inspiration of this story artists have 
been inspired to create many of their noblest works. It 
is not strange. The fact that some of the world’s great- 
est artists have found ample scope for their genius and 
their brushes in portraying the glorious story of the 
Nativity of Christ is only further evidence that art has 


ever been the handmaid of religion. Vividly, through 
the ages, art has served to remind mankind of the great 
teachings of Christianity. 

It is through the work of the artists and sculptors 
that our conception of the Christmas story has been 
formed, for there is little detail in the Gospel Story of 
the Nativity. St. Luke, for instance, contents himself 
with this meagre description in writing that while Mary 
was in Bethlehem “the days were accomplished that she 


should be delivered. And she brought forth her first- 
born son, and wrapped Him in swaddling clothes and 
laid Him in a manger; because there was no room for 
them in the inn .. .” So it has remained for the true 
glories of that scene to be portrayed in the art forms, 
and of all the media used for artistic expression those 
of painting and sculpture give us the most extensive 
and dramatic representations. Where writers, not only 
those of the Gospel but also later writers, and composers 
have failed to give delineation, faithful or not, to 
the Night which has won the title of “Holy,” artists 
have succeeded. 

The story of the Nativity, from the point of view of 
the artist, divides itself naturally into four subjects or 
sequences: The Nativity itself, the Adoration of the 
Shepherds, the Adoration of the Magi or Kings, and 
the Flight Into Egypt. This is pointed out by John 
Goldsmith Phillips in a delightful picture book, “The 
Christmas Story in Art” published by the Metropolitan 
Museum of Art in New York, and was used here as 
the basis for selecting illustrations from the great Na- 
tivity works of art. 

It would be far from the truth to say that all artistic 
representations of the Christmas story can ke placed in 





te) 


Fone of the above subject groups. For artists, fortunately, 
Fave ever been at liberty to use the imagination, and 
en it will be found that the subjects overlap. There 
Dare paintings, for instance, in which the shepherds and 
the Magi are pictured adoring the Christ Child at one 
and the same time. And somewhere into the subject 
pups should come the host of representations of the 
irgin and Child without any story background. Also, 
Dgome insist that the Annunciation of the Virgin belongs 
Sin any resume of the Christmas story; others, that the 
) Flight Into Egypt should not be considered as a part of 
"the Christmas story. 
| The four previously mentioned groups have been 
) selected, however, as a basis on which to present this 
resume of Christmas art. It is by no means a complete 
resume, or even a cross section of Christmas art, for the 
subject is a vast one. It is rather a review of the way 
in which some few of the great masters have treated the 
story. 


EARLY REPRESENTATIONS 


It is a strange, but true fact that the picture story 
of the Nativity had not been painted to any notable 
extent until more than a thousand years of the Christian 
era had rolled by. In the Catacombs of Rome what may 
have been the first crude representations of the Nativity, 
as well as other events in the life of Christ, appeared. 
Naturally all were simple in composition and primitive 
in technique. We do not consider them works of beauty 
today; they are chiefly of historical interest. 

Other early glimpses of art portrayal of the Story of 
the Nativity are to be seen in the mosaics of the fourth, 
fifth, sixth, seventh, eighth and ninth centuries which 
may be found in the early Christian churches of Rome 
and other Italian cities, especially of Ravenna, and also 
in the churches of Constantinople. These mosaics form 
an important link in the art-wrought story of the Na- 
tivity, for we see from here on how that story and the 
Madonna and Child more and more became favorite 
themes of the artists. 

In painting the Madonna artists had to rely largely 
on their imaginations, for St. Augustine wrote that there 
was no authentic likeness of the Virgin ever made dur- 
ing her lifetime. There is a legend that St. Luke painted 


Bernardino Luini Kress Collection 
THE NATIVITY National Gallery of Art 


Fra Angelico Metropolitan Museum of Art 
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the Mother Mary, but it is not generally credited. As 
C. Law Watkins, associate director of the Phillips Me. 
morial Gallery in Washington, wrote in The Painters 
Madonna: “Furthermore we have to remember that the 
art of painting was rarely practiced in those days, and 
that Christian places of worship were not only subject 
to violent persecution but within the church itself came 
the Iconoclastic movement which prohibited images in 
the likeness of human beings. 

“The Byzantine mosaic makers,” continues Mr. Wat. 
kins, “were the first to make really glorious images of 
the Mother Mary, and it was under their influence that 
the first great painter of the early Renaissance, Cimabue, 
painted the Madonna which gave such joy to his fel- 
low townsmen that it was celebrated with a day of feast- 
ing and dancing.” 

Fra Angelico, often called “Il Beato” (The Blessed), 
was one of the early painters in a long procession of 
artists who have painted the Nativity scene. His real 
name was Giovanni Guido, and, as a monk, he began 
each painting with a prayer. That is said to have earned 
him the name of Fra Angelico. The simplicity, the ten- 
derness of approach to religious subjects, the rapt beauty 
of the faces of his figures may be seen in his painting of 

Verrocchio Kress Collection the Nativity which is reproduced on the page preceding, 


National Gallery of Art 


THE ADORATION OF THE SHEPHERDS At the time of Fra Angelico’s death another Floren- 


Ryerson Collection 
Perugino THE NATIVITY Art Institute of Chicago 
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tine artist, a member of an artistic family of that city, 
Andrea Della Robbia, had produced many of his terra 
cotta reliefs of the Madonna and Child, varied with 
much invention and all of extreme beauty. Illustrated 
in color on page 25 is his “Madonna in Adoration.” 
The “Nativity” on the cover is another Della Robbia, 
although credited not to Andrea but to the School of 
Della Robbia, which means that it was executed in the 
manner of Andrea by one of the later members of the 
family. This “Nativity” hangs today in the Museum of 
Fine Arts, Boston. 

Those first moments of the Nativity were caught in 
the artistic imaginations of other artists of this period. 
Notable are the stucco reliefs of the Donatello School, 
several of which are in the Art Institute of Chicago. 

Donatello di Betto Bardi was a master of relief paint- 
ing, and in the reliefs executed by his followers there is 
much of the feeling of the master himself: Fine re- 
straint, simple grace, and an abiding sense of peace. In 
the most famous “Nativity” of this school there are no 
ministering angels; just the Mother and Child, Joseph 
and the adoring animals. 

In the National Gallery of Art in Washington are 
two paintings of those first moments which are out- 
standing. The artists worked at approximately the same 
periods as those mentioned above. One of them, Fra 
Filippo Lippi is said to have been influenced by Fra 
Angelico, and this seems to be borne out by his painting 


Petrus Christus THE NATIVITY Mellon Collection 
National Gallery of Art 
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of The Nativity. It is on wood and belonged to the 
predella of which the Meeting of Joachim and Anne 
in the Ashmolean Museum, Oxford, once formed a part. 
It, too, has repose, simplicity in composition. 

At about the same time to the north, a Flemish artist, 
Petrus Christus, was working on the theme of The 
Nativity. He has introduced angelic figures into the 


scene and the manger place is under an ornamental arch- 
way. The animals of the manger are visible and a peace- 
ful pastoral hillside may be seen in the near distance. 
His angels are rather conventional figures with sweeping 
wings. 

Now we pass to the second sequence in The Nativity 
story, a most appealing and human one, The Adoration 
of the Shepherds—humble folk from the hills around 
Bethlehem to whom came as they watched their sheep 
“the Angel of the Lord . . . and said unto them, Fear 
Not; for behold I bring you good tidings of great joy.” 


20 


ADORATION OF THE MAGI 


The amazed shepherds heard the heavenly host in ex. 
ultant songs and said, according to Saint Luke, “Let us 
now go unto Bethlehem, and see this thing which is 
come to pass... And they came with haste and found 
Mary, and Joseph, and the Babe lying in a manger.” 

It is little wonder that artists have been inspired to 
paint this sequence. 


Mellon Collection 
National Gallery of Art 


It is hard to choose between two great Adoration of 
the Shepherds paintings, that by Giorgione, which hangs 
in the National Gallery, and that by Rembrandt, a copy 
of which is in the Metropolitan. Both are pictured in 
color on following pages. 

It is not necessary, of course, to introduce either 
Giorgione or Rembrandt van Ryn, for they are among 
the Immortals of Art. They found in the visit of these 
hill men to the Babe inspiration for masterpieces. 

The great genius of Pietro Vanucci, known as Peru- 

(Please turn to page 37) 
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gino, is apparent at once in his painting, Adoration of 
the Shepherds, now in the Ryerson collection at the Art 
Institute of Chicago. Perugino, it will be remembered, 
was one of the first of the masters to handle the oil 
medium successfully. Raphael was his pupil for several 
years. His Adoration of the Shepherds, sometimes called 
The Nativity, has the rich, warm and transparent color 
for which his work is distinguished. The composition 
of the painting is done with few lines and without too 
many details or over-elaboration. 

In the National Gallery are two other specimens on 
the theme of The Adoration of the Shepherds. One of 
these is the appealing painting by Bernardino Luini 
(page 17) of the Milanese School painted in 1525, dis- 
tinguished for its unusual treatment of the Annunciation 
to the Shepherds, shown through a rectangular opening 
in the upper part of the stable wall. The other is the 
Verrocchio terra cotta relief on page 18. 

Pomp and circumstance naturally predominate in the 
third sequence of the artistic portrayal of the Christmas 
story, the Adoration of the Magi. 


Giovanni Bellini 


FLIGHT INTO EGYPT 


1942 


John Milton describes the scene in “Paradise Lost”: 


At His birth a Star 

Unseen before in heaven, proclaims Him come, 
And guides the eastern sages, who inquire 
His place, to offer incense, myrrh and gold. 


Such a scene cannot fail to be aztistic material. There 
is the eternal contrast: a lowly Babe, earthly Kings, their 
garments rich with jewels, and the people bowing down 
before them. 


But they, in their wisdom, bowed down before the 
Child. 

Few will question the verdict that one of the most 
masterly presentations of this third scene is The Adora- 
tion of the Magi by Botticelli, now in the National Gal- 
lery. The accompanying illustration on page 20 will 
display the magnificent treatment Botticelli gave to his 
canvas. There is a loftiness to the treatment; it is a 
regal scene in every sense of the word. For all time Bot- 


(Continued on page 50) 
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The Music of 


What sweeter musick can we bring, 
Then a Caroll, for to sing 
The Birth of this our heavenly King? 
Awake the Voice! Awake the String! 
Heart, Eare and Eye, and every thing 
Awake! the while the active Finger 
Runs division with the Singer. 


—from Noble Numbers 
by Robert Herrick (1647). 


Lhristmastide 


By LEONARD ELLINWOOD 


OCIAL customs are recorded for posterity 
by many mediums today, but for those of 
the past we must turn to the arts and liter- 
ature. Music, of itself both an art and a 

form of literature, has been most generous in its records 
of the Christmas customs from the beginning of the 
Middle Ages down to the present, and the record is large 
because the chief role of music at Christmastide has 
been to aid and further the festivities of the season, both 
within the church and without. 

Christmas music probably represents the earliest form 
of community music as it is known today. For in marked 
contrast with the larger choral works sung at Eastertide, 
there has been relatively little concert music in the larger 
forms associated directly with the Christmas season. 


38 


Christmas music, for at least a thousand years, has re- 
mained essentially by and of the people. Thus our 
carols and hymns, with their catchy words and easily 
sung melodies, have become our most familiar Christmas 
music. 

This was true of medieval Christmas music just as it 
is true of Christmas music today, for of all the hymns 
and antiphons of the Middle Ages those associated with 
Mary and the Christ Child were best known among the 
people outside the church. Chaucer’s Miller refers to 
the clerk making “. . . a nightes melodye so swetely, that 
al the chambre rong; and Angelus ad virginem he song.” 
Angelus ad virginem was a famous medieval hymn so 
popular that it was translated into English during 
Chaucer’s own time. Chaucer’s Prioress mentions the 
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Alma redemtoris mater, the beloved antiphon written 
by the lame Hermannus Contractus early in the eleventh 
century and still in the Catholic service books. Lines 
from this antiphon appear in several of the macaronic 
carols (those having snatches of Latin phrases incorpo- 
rated into the text) of the fifteenth century. Another 
great Christmas hymn of the Middle Ages is Of the 
Father’s love begotten, which is still in the hymnal. 

The medieval hymns led naturally into the liturgical 
dramas in which the music of the liturgy was further 
embellished with tropes and sequences. These were per- 
formed at the festivals during the tenth and eleventh 
centuries and received a great deal of attention. Details 
of the Nativity story which were not explicit in the Gos- 
pels were filled in by these tropes and the action of the 
story depicted by antiphonal singing. The representa- 
tions may have been further developed as a means of 
teaching an illiterate congregation; one cannot definitely 
ascribe any single reason for the process. By the thir- 
teenth century liturgical dramas had spread to many 
cathedral centers, dramas based on the stories of the 
Shepherds, the Nativity, the Magi, and the Holy Inno- 
cents as well as stories for other festivals and saint’s 
days. ~ 

In these dramas the scenes were acted out by clergy 
and choir, using the texts of the Gospels with appropri- 
ate antiphons and with a minimum of additional script. 
Typical of these early dramas is the Massacre of the 
Holy Innocents which the Washington Cathedral choir 
plans at some time to present. 

By the fifteenth century these liturgical plays, hither- 
to presented at various points within the cathedral, 


The earliest known manuscript of “Adeste fidelis” in the 
Henry Watson Music Library, Manchester, England. 
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principally before the rood screen, had become so vulgar 
in their trend away from the liturgical and from an 
educational purpose towards mere amusement that the 
church was obliged to withdraw its patronage. The re- 
sult was the development of the mystery and miracle 
plays which were staged on the cathedral steps or in the 
market place by various guilds. From these mystery plays 
based on the Christmas stories have come some of our 
loveliest early carols such as the Coventry Carol* from 
the Pageant of the Coventry Shearmen and Tailors: 


Lully, lulla, thou little tiny child, 
By by, lully lullay. 
O sisters too 
How may we do 
For to preserve this day 
This poor youngling, 
For whom we do sing, 


By by, lully lullay? 


REFRAIN 


Herod, the king, 
In his raging 
Charged he hath this day 
His men of might, 
In his own sight, 
All young children to slay. 


REFRAIN 


That woe is me, 
Poor child for thee! 
And ever morn and day, 
For thy parting 
Neither say or sing 
By by, lully lullay! 


*“Oxford Book of Carols,” 


modernized version. 


The present-day version with modern notation and English 


translation becomes “O Come, All Ye Faithful.” 


O Come, All Ye Faithful 


(Adeste Fideles) 


. © come, ail ye faith-ful, Joy-ful and triumphant, 
. An-gels, Sing in ex-ul - ta-t 


ld Him, Born the King of Angels: O come,let 


In the highest, glo-ry! O come letus a- 
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remus, Ve-ni-te, a- -do . remas, Vaaictay: a-do.re. mus Do - mi-num,_ 



















The word “carol” has been so often associated with 
Christmas that few people realize that carols need not 
be Christmas songs. Dearmer, in his introduction to 
the “Oxford Book of Carols” defines them as “songs 
with a religious impulse that are simple, hilarious, popu- 
lar and modern.” Medieval carols were popular songs 
on almost any subject from Christmas to politics. A gin- 
court is a famous carol celebrating the victory of Henry 
V. The version given in “The New Hymnal” preserves 
only the melody of the original. Dearmer’s definition 
would readily include the religious folk-songs and spirit- 
uals of today, even such a popular ballad as Praise the 
Lord, and pass the ammunition, the modern counterpart 
of Agincourt. 

It is interesting to note how the word “carol” came 
into being. Margit Sahlin, in her “Etude sur la carole 


Henry vey on 





médiévale,” traces the derivation of the term from the 
popular acclamation “Kyrie eleison” (Lord Have Mercy 
Upon Us); viz, “kyrieleison,” “kyrielle,” ‘“karielle,” 
“kariole,” “karole,” “carol.” 

As today the early carols formed the bulk of Christ- 
mas music both sacred and secular, and the definitive 
characteristic of these early carols was a refrain or “bur- 
den” which was repeated at the beginning of each stanza 
and again at the conclusion. The lines of the Coventry 
Carol above attest to this. Nowell sing we, both all and 
some, and Go day, Go day, my lord Syr Christmasse 
(Good day, Good day, my lord Sir Christmas), are 
among the best of the medieval carols. A reproduction 
of the original setting of the latter, a two part English 
carol, will be found on the opposite page. 

There is a delightful carol refrain, Green grow’th the 
Holly,* whose music was composed by Henry VIII: 


Green grow’th the Holly, 
So does the ivy; 

Though winter blasts blow near so high, 
Green grow’th the Holly. 


The refrain quoted at the beginning of this article 
is from “A Christmas Caroll, sung to the King (Charles 
I) in the Presence at White-Hall.” The original music 
to it is lost. The active finger running “divisions with 
the Singer” refers to the accompaniment of stringed 
instruments. 

The past two decades have witnessed a tremendous 


*“Oxford Book of Carols.” 
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revival in the singing of Christmas carols, but without 
as strong a social element in the manner or places of 
performance as heretofore. Otherwise modern carols 
play much the same role that the early ones did, with 
the exception that more than ever we tend to restrict 
their use to Christmas. 

Florence Botsford in her Folk Songs of Many Peoples 
publishes several songs of Christmas from various peo- 
ples and languages of the Americas. Zanzig in Singing 
America publishes a lively Puerto Rican carol, A Belen 
cantando, in tango rhythm. Ten Christmas Carols from 
the Southern Appalachian Mountains have been pub- 
lished by John Jacob Niles. Others may be found in 
scattered sources. 

Great hymns of the Nativity were by no means limited 
to the medieval period, for even better known than 
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carols today by the community at large is a select num- 
ber of Christmas hymns from more recent centuries. 
First among these should be mentioned the setting of 
Es ist ein Ros entsprungen by Michael Praetorius, 1619. 
This is frequently sung as a motet in the English trans- 
lation, Lo, how a rose. The words used in “The New 
Hymnal” are from another poem. 


CHRISTMAS HYMNS 


Apart from the Silent night of Franz Griiber, 1818, 
no Christmas hymn is more universally sung today than 
Adeste fideles, occasionally but mistakenly referred to 
as a Portuguese hymn. Its source was obscure for many 
years, but it is now generally attributed to John Francis 
Wade, a musician-priest in Lancashire. One of two 
known copies in his hand, dated 1751, is reproduced on 
page 39. As printed in “The New Hymnal” it is an 
excellent example of the “fuguing hymns” which were 
popular in early New England and to a lesser degree 
in England. At the phrase “O come, let us adore Him” 
all the parts are silent except the trebles; when the phrase 
is repeated the first time it is answered in fugal imita- 
tion by the tenors, all parts joining in a grand climax at 
the final repetition of the phrase. 

America’s outstanding contribution to the Christmas 
hymns is Phillips Brooks’ O little town of Bethlehem, 
written for the children’s Sunday-School Christmas ser- 
vice in his parish at Holy Trinity, Philadelphia, in 1868, 
and set to music by his organist, Lewis H. Redner. 
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O little town of Bethlehem, 
How still we see thee lie; 
Above thy deep and dreamless sleep 
The silent stars go by. 
Yet in thy dark streets shineth 
The everlasting Light; 
The hopes and fears of all the years 
Are met in thee tonight. 


For Christ is born of Mary; 
And gathered all above 
While mortals sleep, the angels keep 
Their watch of wond’ring love. 
O morning stars, together 
Proclaim the holy birth; 
And praises sing to God the King, 
And peace to men on earth. 


O holy Child of Bethlehem 
Descend to us, we pray; 

Cast out our sin, and enter in, 
Be born in us today. 

We hear the Christmas angels 
The great glad tidings tell; 

O come to us, abide with us, 
Our lord Emmanuel. 


During the last few generations, as popular singing 
of carols and hymns has declined both without and 
within the church, there has sprung up a considerable 
literature in the form of pageants for performance in 
connection with Sunday School exercises. These have 
seldom gone beyond the style and scope of the carols 
and hymns in their musical texture. They combine many 
of the elements found in both the carol and the Nativ- 
ity plays of the fifteenth centuries. They lack, however, 
that added spiritual element which develops in a tradi- 
tional production which is repeated reverertly year after 
year. 

While there are many fine Christmas anthems and 
motets, there is no considerable literature in the larger 
forms for chorus and orchestra. This is due to the in- 
herent nature of the Christmas festivities, which do not 
encourage choruses and choirs to spend long hours in 
rehearsal of extended and difficult numbers. To be sure, 
there are many smaller cantatas which choirs occasion- 
ally produce at Christmastide, but none of these have 
achieved particular distinction and their number is con- 
siderably smaller than those written for the Eastertide, 
where the austerities of Lent and the deeper religious 
aspect of the season have combined to make conditions 
more suitable for the production of large choral works. 

For the record, we should mention Berlioz’ trilogy, 


Go day Syr Christemasse 
Facsimile of an English carol, ca. 1450, from the Selden B. 26 
manuscript in the Bodelian Library at Oxford, England. 


L’enfance du Christ, a work seldom performed in this 
country, and another little known work, Rimsky-Kor- 
sakov’s opera, Christmas Eve. Bach’s two large works 
written for the Christmas services of St. Thomas’ Church 
at Leipzig, the Magnificat and the Christmas Oratorio, 
are better known but infrequently sung. Handel’s Mes- 
siah, so often sung in the Christmas season, was actually 
written in September and first performed at Dublin in 
November of 1741 “for relief of the prisoners in the 
several gaols,” while its text covers the entire life of 
Christ. It has become so well known by singers in all 
English speaking countries that they are able to sing 
the Christmas portions of the work with relatively little 
rehearsal. 

Such is the music which has accompanied the Christ- 
mas season down through the ages. Its songs range from 
the deeply religious to the convivial, with texts abound- 
ing in references to particular customs of various peoples 
and centuries, according to the source of the song. All 
unite, however, whatever the source, in their tribute to 
the newborn king, in excelsis gloria! 
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",.. All adown the King’s Highway, 
Christ is born—tis Christmas Day” 
42 





Une Night 
in Hethlehem 


Excerpts from A Modern Play of the Nativity 
in a Prologue 


and five scenes 


THE CHARACTERS 


A Town Crier 
CaROLLERS 

A MorHER 

A Boy 

Tiras, AN INNKEEPER 
NAASSEN, A SERVANT 
JARED, A HOSTLER 
OseED 
TAL-MAI 
JosEPH 
Mary 


CALEB, A SHEPHERD 


ScrIBEs 


Caspar, AN ATHENIAN 
ME tcnoirr, A Hinpu 
BALTHAZAR, AN EGypTIAN 


TRAVELLERS 
SHEPHERDS 
The Prologue occurs in a town room overlooking The King’s 
Highway in mediaeval England. 
The rest of the play occurs in Bethlehem of Judaea in the 
days of Herod the King. 


[ THe Maar 


PROLOGUE 


On either side of the stage are fronts of mediaeval English 
village houses. Light from Christmas candles shines through 
closed windows. The silhouette of a child is on the window. 
As the lights first come up in the darkened auditorium, a crier 
enters at the rear, carrying a lantern aloft which lights his 
face and darkly cloaked figure. He cries, or chants unevenly: 


All adown the King’s Highway— 
Ye good people sleeping! — 
All adown the King’s Highway 
Safe, the King his Kingdom keeping. 
Wake ye! hear his humble crier— 
All ye people, sleeping! — 
Comes to ye your heart’s desire, 
Safe this night earth’s Kingdom keeping. 


Come ye to the King’s Highway— 

King of earth and Heaven keeping— 
Christ is come this night for aye— 

Peace on earth and joy for weeping! — 
All adown the King’s Highway, 
Christ is born—’tis Christmas Day, 
Christ is King on King’s Highway. 


He passes unhurried along the King’s Highway—the main 
aisle of the auditorium—and on up past the castle (the stage). 

We hear his voice in the distance, waning, as a snatch of an 
old carol begins and comes nearer. A group of singers enters 
from back stage. Suddenly another group comes from the 
rear of the hall singing, and the joviality of Christmas-eve 
swells. The curtains slowly part, disclosing a child—a boy at 
the great window in an ecstasy of jubilation, listening. He 
follows the group, dancing to the front of the stage to look 
out upon the King’s Highway from that window too. 


Tue Boy 
Mother, dear Mother, come quickly! 
I cannot bear to see it all alone! (His mother enters.) 
Why, why are they so glad? 


THe MornHer 
It is holy night. 


Tue Boy 
Yes, dear mother, but see (they are at the great window) 
they are all as I am, never so happy before, never, never! 


THe MortnHer 

Yes—but Christmas eve a year ago you said that. It was 
like this with you then—and with us all—(indicating the carol- 
lers and including herself). 


THE Boy 

Yes I know that—but it was still never anything else so 
happy—so gay—so beautiful! See, our King’s Highway! It 
is as if it came from Heaven and the angels—and led straight 
back to heaven again! (The carols rise and swell as they listen.) 


THe MorHer 
It is holy night. 


Tue Boy 
It is like no other night. Last night it was as cold, as clear. 
The snow was just as soft and white—but it did not look the 


same. 


THe MortHErR 
The angels open our eyes this night as on the first holy night 
to see our earth as it is!—as they see it! 


Tue Boy (eagerly and softly) 
They awakened the shepherds didn’t they?—the angels! 


THE MotHER 
Yes—when they were asleep. But there was one shepherd, 
you know, who watched and was awake. 
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THE Boy 


Tell me! What were the words the angels sang! Read it 
to me— 


THe MortnHer 
I can tell you. I know the story well. (She stands silhouetted 


against the blue night.) “Now when Jesus was born in Beth- 
lehem of Judae—” 


Prologue curtain falls slowly as she is speaking and rises a 
moment later on the Inn. 


SCENE I 


It is late afternoon, ruddy in the glow of sunset, at the 
entrance from the road to the inn, a long low building. At 
the back toward the stalls the crowding of asses and oxen 
together—the beasts of many travellers—is going on. A boy, 
Jared, lies huddled asleep on the platform outside an empty 
manger, oblivious of the lively scene about him. Travellers, 
among them Obed and Tal-mai, enter encountering Tiras, the 
innkeeper, outside the door. He is oriental and hospitable the 
while he bemoans his narrow and inadequate quarters and la- 
ments the demands set upon him. He is excessively busy, 
shouting orders to “Naassen,” a servant who is helping the 
travellers. 

Tiras 

Naassen! Jared! Boy! May thy flesh wither an ye come 
not! Jared! The heavens declare thy uselessness to so good 
and patient a master.—Naassen, hither. Will ye waste the night 
a traveller would be sleeping in stalling the traveller’s ass! 


OseD 


I tell thee, Tal-mai, such signs as these have been are not 
for nought. 


TAL-MAI 
How long since Herod had news of the orient princes? 


Osep 

They came a month since. No sooner had they come but 
the King—receiving them as Kings, for such they are—made 
great preparation for a feast before he sent them forth. Tho 
such as knew him felt ’twas but to hide his fear he did it. 
TAL-MAI 

He was troubled at the feast, thou sayest? 


Osep 

He troubled Jerusalem with his own fears. And Jerusalem 
has not yet learned that the God of Israel fulfilleth the words 
of his prophets of a surety! They fear they know not what. 
TAL-MAI 

But Herod demandeth that the wise men return unto him 
when they have found him—that he may go and worship, too. 


Osep 

Deceive thyself no longer, Tal-mai. Herod goeth not out 
to worship another King of earth tho he be the Son of God 
and the King of Heaven as well. I tell thee, I do fear Herod. 
Thou sawest the brief while thou wast in Herod’s palace the 
commotion—the excitement. What think ye was its meaning? 


TAL-MAI 
I myself was deeply stirred. These orient Kings discerned, 
without our law, the deep significance our law sets forth. 


OBsED 


Ay, and at the reading of the law, thyself didst see them 
bend to listen when the priests and scribes read from the 


prophets what should be fulfilled. 


TAL-MAI 


I did note that Herod’s face grew pale when Melchoir said, 
“the time and the occasion meet,” and noted down the place 


of Bethlehem Ephratah. 


Tiras 

Naassen! Naassen! 
ing lizard, wake. 

(to Obed and Tal-mai.) Take thy rooms to keep them— 
an another comes there will be no place for ye and there are 
more along the way (they start in). Oh the pity that there are 
not more days to be taxed. Tiras, whose heart is warm and 
whose house is often empty, could then feed and shelter them— 
for goodly profit. Oh the pity! all in one night they come 
like this, and withal to pay the reckoning and good Tiras’ 
heart suffers—he can give them nought. The last room—the 
last-—(he starts off wailing) 

Others have come up. He looks back from the doorway. 
The glow of the sunset has gone. 


Tiras (calls back) 
There is no more room in my inn. The pity, the pity. They 


will go to the godless Greek Cleophas beyond and enrich him! 
The godless Greek! The pity! (he disappears) 


Jarep (to a man who has heard Tiras dejectedly) 
I will lead thee, master, to Cleophas. 
sire, and near at hand— 


Man! Jared! Boy-dog!—thou sleep- 


His house is goodly, 


NAASSEN 

Stay thou by, boy—the house of Cleophas he can not miss! 
and give thyself to labor thou art paid for. (The man and 
his family go out.) Clean the manger yonder. (Jared sets 
about busily making clean the manger, filling it with straw, 
Tiras comes out just as Joseph enters leading the ass on which 


Mary rides. Joseph advances). 


JoserH (with great dignity) 
Are you master of the inn? 


Tiras 
I was till but this moment when the last greedy traveller 
took it from me whether I would or no. (His voice rises and 


Joseph stops him.) 


JosEPH 

Your patience, good master. This maiden, sore oppressed, 
must have immediate Shelter. 

I can do nothing! What, would you that I should of mine 
own hands turn others out of their beds? (The man sent by 
Jared to Cleophas returns with his family) Go ye to Cleophas 
and unto Cannah’s house a furlong further on. 


THe Man 
Cleophas is crowded to overflowing. Cannah’s house long 


since has filled. 


JARED 
(Has been watching with great eyes the face of Mary. He 
comes up to her almost as tho transfixed, and takes her hand.) 
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There is a manger, lady! I have dressed it for thee. Tho 
t knew not why, I labored swift to prepare it even now. See, 
it is where the house will stay the wind from thee. See, lady? 
(Joseph has turned and is watching Jared tenderly. Tiras 


throws up his hands as if he would come down with them upon 
the boy and snatch him away. 
steps before him silently.) 


Joseph puts out his arm and 


Mary 
He hath prepared a place for me. 


JARED 

The manger is warm and kind, lady. The soft beasts would 
not harm thee, even were they near—but this manger, see, is 
free of them, and tho they ‘ook in upon thee, they will but 
breathe in peace and kindliness! Rest ye, lady! 


Mary 

I will rest here! (Joseph comes to Jared and rests his hands 
upon the boy’s head as in benediction and gratitude. Mary 
lets the boy lead her by the hand to the manger. Tiras, quieted 
and respectful, stands apart.) 


Tiras 
Ye are both welcome to the shelter. 
ter for ye. 


I would Tiras had bet- 


JosEPH 
Thanks for thy comfort, Tiras. It is enough. 
into the manger. Tiras standing by the inn door.) 


Mary (to Jared) 
The Lord bless thee and keep thee, boy. 
sleep this night? 


(They go 


Where will ye 


JARED 

Here on this step. My cloak is warm and it will cover me. 
Be not afraid, lady. Jared will watch and none will molest 
thee! 


Mary 


Child! 


Tiras 

Jared (Jared goes to him) Run ye to the herdsmen, boy, at 
the edge of the town by Didans gate and tell them to supply 
me with goats milk in the morning seven times. 


JaRED 
Yes, master (looking at the manger). 


Curtain 


SCENE II 
AN OPEN PLAIN 
A Half Hour Later 


There are shepherds lying asleep under the stars. It is a 
clear, cold luminous night. A watchman stands under the 
stars. He leans sometimes on his shepherd’s crook gazing out 


toward the far Judaean hills. Jared, the hostler, is huddled 


against him for warmth. 


CaLeB 
The goatherd comes not in from the hills till the night is 
breaking. Ye'd best lie down with the warm beasts and sleep, 
boy. 
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JARED 
I cannot stay, Caleb, even to sleep against the warm lambs. 


CALEB 

Then I will give Anab, the goatherd, Tiras’ message, boy. 
I will not fail ye. (Jared starts off and stumbles in going. 
Caleb picks him up.) Ye are sore weary, boy, to go so far 
again this bitter night alone. And the streets o’er filled with 
wayfarers, shelterless, and not too kindly for that! Ye’d best 
stay. I’ll care for ye—come! (He puts his arm about Jared’s 


shoulder.) 


JARED 
There is One sheltered in the manger I must watch. 


CALEB 
One? Who? 


JARED 
She is very gentle and kind and very weary, too. I told her 
I would rest on the step and watch that none molest her. 


CALEB 
Is she alone? 


JARED 
A gentle man was with her. 


CALEB 
There was no room in the inn for them? 


JareD 
No—I had the manger ready! 


Cares (looks at him with kindly understanding) 
Go, boy—and keep thy watch. 


Throughout this scene there has been a growing light in the 
skies—and over toward the east a great star has moved and now 
stands with rays shot down toward Bethlehem. 


Caves (with excited wonder) 


Look, boy! 


JARED 
It is low—over Bethlehem! 


CALEB 

It is a sign! a sign! The heavens are speaking! (Jared gazes 
in abject wonder. Caleb leaps out into the midst of the sleeping 
shepherds of Bethlehem.) Behold his star in the east! He is 


come, Messiah! 


The shepherds spring up with awe-struck cries and throw 
themselves again to the ground. Jared, his white face drinking 
in the glory of the great Event with the deep understanding 
of a child, is awed and ecstatic. Through the cries of the shep- 


herds a cry as from the heavens pierces. 


A Heaventy CHorus 
Hosanna, Hosanna, Hosanna! 


An ANGEL 

Fear not for behold I bring you good tidings of great joy 
which shall be to all people, for unto you is born this day in 
the city of David a Saviour which is Christ the Lord. And this 
shall be a sign unto you. Ye shall find the babe wrapped in 
swaddling clothes lying in a manger. 
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THe Heaventy CHorus 
Glory to God! 
Glory to God in the highest! 
Glory to God! 
Glory to God in the highest! 
And on earth peace and Good Will to Men, 
Hosanna, Hosanna! 
Glory to God in the highest and earth peace! 
Peace, peace, Goodwill to men. 


The chorus dies away—the shepherds are prostrate and 
adoring. The watchman inthe center is watching the great, 
silent, live star. Jared, transfixed with holy wonder, slowly 
rises—his eyes seek the face of the watchman. They under- 
stand. The watchman opens his arms and the boy in glad 
ecstasy, throws himself on the watchman’s breast. 


ToGETHER THEY SPEAK 
It is she— 


CALEB 
Run, boy,—run! 


Curtain 


SCENE III 


A street in Bethlehem. It is very dark. A heap of sleeping 
wayfarers is at one side. Finding no shelter they have covered 
themselves as best they may from the night. 

Three men enter. They are the magi: Caspar, a Greek, 
Melchoir, a Hindu, and Balthazar, an Egyptian. 

Caspar 

The narrow streets of this village at least protect us from the 

bitterness of the plains. The shelter of them warms me. 


BALTHAZAR 

It is the glory of this moment, Caspar, that warms thee. The 
hot breath of the Egyptian desert itself could not so comfort 
thee. 


CAsPaR 
It is even so. The glory of the star has enlarged my soul. 
I am burning with eagerness to come even unto the spot 


where He lieth. 
MELcHoIR 


Voiceless ages have spoken to us! Here in Bethlehem it is 
written he shall be found. Let us seek the inn! 


Caspar 

Nay, Melchoir, are we not more like to find him in the 
house of Kin—the house of David’s sons? Let us seek him 
(just then Jared, breathless and running, rushes in. He stum- 
bles against Balthazar.) Whither, boy, so fast when thou 
shouldst be sleeping? 


Jarep 
Oh stay me not an instant, master! 


BALTHAZAR 
Knowest thou this village, boy? 


JareED 

Ay, well, good master! I know it well, I am no wayfarer, 
homeless, lost. I have an errand,—I can not stay to tell thee 
of. (The other magi have come up. Jared is awed by their 
simplicity and sweetness and their richness of dress.) Surely, 
masters, ye, so rich, have beds this night in Bethlehem? 
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CASPAR 
We seek the inn even now. 
JARED 
There is no room in the inn. See, everywhere good folk are 


shelterless. I am boy.at the inn. I know there is no room 
there. 


BALTHAZAR 
Thou’rt a very child! We seek no room, boy, we seek a 
stranger—and a young child. 


JARED 
A young child—and a stranger? 


BALTHAZAR 
Know ye such? 


Jarep (in abject wonder, but evading) 
There are many strangers—and young children. Who are ye? 


MELcHoIR 
We come to worship and bring gifts to him. 


JARED 
Saw ye the star? 


MELcHoIR 
In three distant lands, months since. 


CASPAR 


Again tonight, just now. Come, boy, I feel ye know whom 
we seek and where he lieth. 


JARED 
I know. 


CASPAR 
Bring us unto him—the God of Heaven will bless thee. 


JARED 
Are ye scribes? 


Caspar (laughing) 
Nay, boy, princes of distant lands with humble gifts. 


JARED 
What gifts? 


Caspar (the youngest) 


Gold. 


BALTHAZAR (next youngest) 
and frankincense. 


Metcnoir (the oldest) 
And myrrh— 


Jarep 
Come ye from Herod? 


MELcHoIR 
Nay, boy, from God. Bring us to the inn. 


JARED 
But ye are not of Israel—tho’ ye be from God. 
fear thee, tho’ I think I should. 


BALTHAZAR 
My gifts grow heavy with waiting. Let us go. 


I cannot 
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Jarep (in wonder) 

Ye are wise men! princes? Ye saw his star and come here 
unto lowly Bethlehem! To worship him! (He drops on his knee 
before them in humble obeisance and joy.) I have no gifts 
to take unto the lowly manger! I will take ye. (Balthazar 
lifts him up, Caspar takes him by the hand, folding the boy 
against him under his own cloak and they start off. Melchoir 
and Balthazar follow.) 


Curtain 


SCENE IV 


The Manger 


All around is a holy light and silence. It seems there is the 
echo of distant music in the air, enfolding. The courtyard is 
filled with kneeling shepherds. The wise men come, Jared with 
Caspar; as they come into the place before the manger, Jared 
slips from under Caspar’s cloak, and back, leaving the three 
wise men standing together in deep humility, alone. 

Jared crouches at one side, awe-struck and scarce daring to 
move. The Wise Men bow in holy reverence, and come slowly 
to the Manger. Just then Joseph steps out, drawing a curtain. 
We see Mary beside the cradled child. We see only a glowing 
light above the crib—the manger. The magi advance and kneel 
upon the step. 


MELCHOIR 


It is fulfilled. 


BALTHAZAR 
I bless the God of Heaven and Earth who hath accounted 
me worthy to hear his command. 


CASPAR 

Blessed be God in Heaven, and upon the earth, blessed be 
His Son, the Son of Man, forever. (They enter, laying their 
gifts at the feet of Mary and the child.) 


Jarep (weeping softly) 
I would have brought gifts, too— 


Mary (looking up, sees Jared weeping outside. Her eyes meet 
his) 
The boy—the little boy who dressed the manger—who pre- 
pared a place for me—(she smiles). 


CasPAR 

He led us here. 

She holds out her hand to Jared. Awed and frightened, he 
moves slowly up the stage to the manger, up the steps and drops 
on his knees before Mary. The Wise Men are behind him. 
Slowly Jared lifts his eyes to Mary, who smiles, and, taking 
courage, Jared turns and looks at the child. A happy laugh 
comes. He puts out his hand as if to play with the child, bends 
over the crib and laughs again a glad laugh—then turns eagerly 
to the sweet face of Mary. 


JARED 
See,—the baby smiled at me! 


The stage dims to dark. The scene changes and we see the 
boy asleep before the great window on King’s Highway of the 
prologue. 

Distant carols are heard again. They are holy, remote and 
in the “key” of the manger scene. They come nearer and 
nearer until the carollers come into view, pass the windows and 
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go down from the wings of the stage into the auditorium, As 
their voices die away, the Boy, who has been gradually waking, 
looks up into his mother’s face, vaguely! He cries out with 
sudden ecstasy in the same tone as in the last line of the pre- 
ceding scene: 

Tue Boy 

See, mother, the Christ child smiled at me! (He is gazing 
steadfastly at her! The voice of the Town Crier is calling) : 

All adown the King’s Highway,— 

All good people, sleeping,— 

(He passes the window. As he crosses, the curtains slowly 
close. The house remains dark. The Crier goes out into the 
auditorium and down the King’s Highway, chanting unevenly:) 

All adown the King’s Highway, 

Christ is born, ’tis Christmas Day, 

Christ is King on King’s Highway. 

(and passes out at back, his voice lingering.) 


Tue Enp 
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Someday, and if God wills, may it be soon, 
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Daily Devotional 


HIS Christmas more than 1,500,000 copies of 

THE UPPER ROOM will go out with fresh 

hope and inspiration for men and women 
faced with the greatest crisis of modern times. 


Every church, every Christian group, every individ- 
ual can secure at small cost this welcome little book 
of daily devotions, which makes a most appropriate 
gift or greeting to carry the message of the Christ- 
mas season. 


The new issue for January-February-March is now ready for 
distribution. Sent on consignment in lots of 10 or more at 
5 cents each, unused and unsold copies may be returned at 
our expense. Special Christmas envelopes for mailing in- 
dividual copies, $1.00 per 100. Special envelopes for mail- 
ing copies to men in service, $1.00 per 100. 

Individual yearly subscriptions (for which gift notices will 
be mailed if requested) 30 cents per annum; foreign 40 
cents. Four years $1.00; foreign $1.35. 


TODAY. 


THE UPPER ROOM 


166 EIGHTH AVE., NORTH NASHVILLE, TENN. 


Order your full requirements 
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PEACE WITHOUT OPPRESSION 


(Continued from page 15) 


Peace in a world of ‘sin would indeed have been a task 
beyond the power, and contrary to the wisdom of God. 
The assurance contained in the song of the heavenly 
Host is “On earth peace, good will.’ A more accurate 
translation is probably “Peace to men of good will.” 
Christmas means the coming into our human life of One 
Who purposes to fulfill the conditions upon which alone 
a righteous and beneficial peace is possible. “Thou 
shalt call His Name Jesus; for He shall save His people 
from their sins.” No true peace is possible for those 
who are the slaves of sin. Christ is the Prince of Peace 
because first of all He is our Saviour, our Redeemer. He 
implants in our human nature the heavenly seeds which 
will produce that fruit of righteousness which alone can 
lead to and maintain a just and lasting peace. 


He does not force His gifts upon us. His method of 
saving is beautifully described in the Book of Revela- 
tion: “Behold I stand at the door and knock; if any man 
hear my voice, and open the door, I will come in to him, 
and will sup with him and he with me.” To those who 
respond to His offer and open the door of their hearts to 
Him, He gives power to become sons of God. 

Peace on earth is possible only where earth’s children 
have been born again as God’s children. 

The significance of Christmas in wartime is therefore 
an invitation to listen amidst the world’s clamors for the 
Saviour’s knock upon the doors of our hearts with the 
assurance that if we open them to Him, He will qualify 
us to receive the citation: “Blessed are the peacemakers; 


for they shall be called the children of God.” 





HONOR ROLLS 


NOW CAST IN PLASTIC 

LOOKS LIKE BRONZE 

(Bronze not available on account of Govern- 

ment priorities) 

Every church can now have a FITTING 

TRIBUTE TO THE MEN IN THE SERV- 

ICE. Easily attachable name plates may be 

ordered as needed. Reasonably priced—as 

low as $25. Designs in all sizes. 
Particulars on request 


“Bronze Tablet Headquarters’ since 1927 


Designers—Craftsmen— Manufacturers 


UNITED STATES BRONZE 
SIGN CO., INC. 


574 BROADWAY, NEW YORK, N. Y. 
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WASHINGTON CATHEDRAL CHAPTER 
RESOLUTION 


Cathedral’s Policy in Regard to Construction 
RESOLVED: That the Chapter approves the 


following statement as an expression of the Ca- 
thedral’s policy in the matter of construction: 


The settled policy of Washington Cathedral 
is to engage only in those activities which are 
wholly consistent with the national war effort. 

This means that there has not been and will 
not be any attempt to utilize in construction any 
material needed for defense. Intensive fund- 
raising is limited to maintenance needs. The 
opportunity of the Cathedral to stimulate pop- 
ular morale is at its maximum in war-time. 
Everything that tends to this end must be done 
and done efficiently. The spiritual influence of 
the Cathedral must be deepened and extended. 
The man-power necessary for such work must 
be recruited and utilized. The Nation’s ex- 
tremity is God’s opportunity. 

If it were to be possible for the Cathedral to 
give employment to craftsmen and artificers 
this would gladly be done. The position of 
makers of stained glass, of carvers of wood and 
stone, of craftsmen who work in wrought iron, 
is particularly difficult in times of depression 
and of war. They can render no service which 
the Government can use and many of them are 
no longer young. The possibility of employing 
them, however, could arise only if some gen- 
erous donor were to make a gift for some spe- 
cific piece of construction—and then only if 
war priorities were strictly observed and the 
necessary laborers (in addition to the crafts- 
men) were to be available. 

These, of course, are highly improbable con- 
tingencies but if they were to happen, the re- 
sulting opportunity would be eagerly embraced. 
After all, no evidence of our faith and quiet 
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A seal remembered 


To MAKE YOUR GIFT and cards doubly 
blessed—fasten them with a strip of Christ- 
mas Seals. 

You may give the greatest gift of all— 
health, life itself. For Christmas Seals make 
possible a year-round fight against Tubercu- 
losis—the dread disease that kills more 
people between 15 and 45 than any other 
disease. 

So, in the truest spirit of Christmas, make 
these Seals a part of your Christmas giving. 
Send no gift, card, or letter without the Seal 
that saves lives. 


BUY 
CHRISTMAS 


The National, State and Local 
Tuberculosis Associations in SEALS 


the United States. 


confidence could be quite so convincing as the 
up-building of a great church structure in war- 
time. In no other way could we so dramatically 
express our belief that while war clouds will 
pass, the spiritual realities which the Cathedral 
expresses will endure for all eternity. 


PRAYER BOORS 
OXFORD AnD NYMONALS 


are available in 200 styles, printed on fine white paper 
and the famous wltrathin Oxford India paper. 


OXFORD ALTAR SERVICE, with Chancel Prayer Books 
and Hymnals to match, also Oxford Lecture Bibles, 


FOR SERVICE MEN. Prayer Books, in khaki or blue Fab- : ini 
kote, also Bibles and Testaments. The service men of our Bound a 2 ae — 
church will appreciate having one of these. : 


OXFORD UNIVERSITY PRESS, 114 Fifth Ave., New York 


BUY WAR BONDS 


Some Reflections on how 
The Book of Common Prayer 
might be more influential in 
our English-speaking world— 


PRAYER BOOK 


INTERLEAVES 
by William Palmer Ladd 


OXFORD UNIVERSITY PRESS 
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First Published 


1876 


New Issue 
1943 


THE CHRISTIAN YEAR AND CHURCH KALENDAR 


In it you will find... 
Church Year Calendar 
Complete Lectionary 


Saints and Fast Days 
Church Encyclopedia 


Suggestions for Servers Colors for the Altar 


Here is a Churchly guide throughout the year. There are answers 
to hundreds of questions in regard to church procedure and practice 
immediately available in this Church Kalendar. 


Price $1.00 


PUBLISHERS 


JACOBS COMPANY 
Phila., Pa. 


H. M. 
1724 Chestnut St. 


A GIFT TO US 


means a 


LIFE 
INCOME 


Your gift helps a noteworthy organization to carry on 
religious and charitable work. Under our plan you secure 
an annual income for life, yielding up to 7% according 
to age. 

Gift Annuity Agreements are issued under authority of 
the New York State Insurance Department. 


(CLIP AND MAIL THIS COUPON) 


THE SALVATION ARMY 
(A New York Corporation) 
130 West 14th Street, New York, N. Y. 
Please send me your Annuity Folder CA telling me about the 
plan combining a gift with a life income. 


THE NATIVITY IN ART 


(Continued from page 37) 


ticelli has set a standard in this painting that those who 
came after have despaired of emulating. 

There is another Adoration of the Magi at the Na- 
tional Gallery of Art by Andrea Vanni, of the Sienese 
School, one of the earliest painters of this theme. Andrea 
Vanni was a friend of Saint Catherine of Siena. His 
most famous work is a fresco portraying her, in San 
Demenico, Siena. 

The painting in the National Gallery of Art is done 
on wood and was painted in 1460. It was formerly in 
the Bordonaro Collection in Palermo. 

Gazing on it one is reminded, this war time Yuletide, 
of the lines: 


If we can kneel as did those men of old 

Who laid their frankincense and myrrh and gold 
Before the Christ-child’s feet; 

If we can bring our gift, a grateful heart, 
Where unkind thoughts and envy have no part, 
And love dwells, true and deep; 

Then in Christ's Birthday we may fully share 
And feel His presence with us, everywhere. 


The Art Institute of Chicago has one of the finest 
paintings of the Adoration of the Magi scene in the 
painting by that name of Lucas Van Leyden. Van Ley- 
den anticipated the coming Dutch school when he la- 
bored in his lifetime—1494-1533. He was famous, too, 
for his fine engravings and this quality may account for 
his meticulousness of line in the Art Institute painting. 

We are indebted to Bernardino Luini, Milanese 
painter, once more for his painting of the Magi scene. 
He was a leader in what has been called the High 
Renaissance Period, and his reputation as a painter of 
women’s and children’s faces is upheld in those of the 
Madonna and the Child in his painting (page 34). 
There is grace, purity and spiritual power in the work. 

The curtain to this Christmas drama comes down with 
the Flight Into Egypt, the last of its sequences. This has 
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not proven to be so fruitful a source of artistic inspira- 
tion as the others but some very fine paintings have been 
executed around this theme. One of these is the Na- 
tional Gallery’s Bellini Flight Into Egypt on page 37. 
Again simplicity is the high note of a master’s work. 
Save for the nimbus above the heads of Mary, The 
Child and Saint Joseph, the atmosphere is pastoral and 
one of the familiar things of life—a family setting out 
on a journey. 

Bellini knew the art of landscape painting and this 
painting is one of the earliest landscapes in the mod- 
ern sense of the word produced in Italy, according to 
some critics. It is on wood and is dated 1480. 

The Christmas story as a source of inspiration for 
the painter no longer holds the place that it did when [" (] N [ E HR , GC 
the works of the artists which we have reviewed here 
were executed. Modern painters have neglectd it, but 
there is a ray of hope in the paintings that are being 
done today by the American Artist Group for a series Laundry 
of Christmas cards. Less religious than those of the old 
masters, less mystical, these twentieth century versions 
are an indication, however, that the soul of the artist 
still finds beauty and inspiration in the subject of the 


cian sl ue Gaal Has grown with Washington Cathe- 








eas dral in the last thirty years and has 
had the privilege of serving the Na- 
tional Cathedral School for most of 

that time 


23rd and New York Ave., 
WASHINGTON, D. C. 
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Children’s Chapel 


Marble flooring here, as well as in many other sec- 
tions of Washington Cathedral, was executed by the 


STANDARD ART, MARBLE, AND TILE CO., Inc. 
117 D ST... N. W. WASHINGTON, D.C. Tele. NA. 7413-7414 
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Consider The Days 
Maude Royden 


A book of day-by-day readings selected from the 
writings of England's foremost woman preacher by 
Daisy Dobson. Dr. Royden, formerly associate pas- 
tor of the City Temple of London, writes with deep 
understanding of the difficulties of all people, and 
with such conviction that her words always bring 
strength and inspiration. 


$1.50 


THE WOMANS PRESS 
600 LEXINGTON AVENUE, NEW YORK, N. Y. 
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AMERICAN SECURITY 


AND TRUST COMPANY 


15th St. and Penna. Ave., N. W. 
Washington, D. C. 
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CHRISTMAS CHAPEL 


(Continued from page 14) 


lives, by these words from the same canticle, “His 
Mercy is on them that fear Him.” The doorway 
from the vestries bears on one side, “Emmanuel—God 
with us,” and on the other “They shall be my people.” 
Finally, on a piece of stone from the quarries near the 
Church of the Holy Nativity at Bethlehem, inserted in 
the Credence shelf, is appropriately inscribed, “The Liv- 
ing Bread which came down from heaven.” 

From these notes it must be obvious that the icono- 
graphic planning of Bethlehem Chapel was given prayer- 
ful and diligent study. Certainly the Chapel affords an 
excellent opportunity to study through the eye-gate the 
story of the birth of Jesus. 

In centuries gone by, before the days of printing, the 
great Cathedrals were termed “the peoples’ Bibles,” for 
it was largely through the medium of stained glass, 
sculpture, woodcarving and mural painting that the 
stories of the Bible were revealed to the masses. And 
in the same traditional manner, Washington Cathedral 
is designed to teach the Christian religion, inspiring all 
who enter its portals to the knowledge and love of the 
Master. 

Indeed, the Bethlehem Chapel should impart today a 
vital message of hope for us all,—that the Star of Beth- 
lehem still shines above a world at war, guiding us to 
Christ, the Prince of Peace, to whom alone we can 
look for power to sustain us and to safeguard the lib- 
erties of the world. 


Clergy Automobile Emblems 
Identification Display Plates to aid the busy minister. 


Extends witness of your high office—Secures driving 
courtesies and privileges—Distinctive and dignified. 
Made of new ‘“‘featherweight’’ plastic; sealed-in culors; stained 
glass effect. Actual size: 2%” x 4%”. 
Your choice in Colors: 
CLERGY CROSS in RED on BLACK background. 
CLERGY CROSS in WHITE on BLUE background. 
3. CLERGY CROSS in WHITE on RED background. 
CHAPLAIN’S CROSS in WHITE on BLUE background only 


PRICE: $1.00 ea., $2.00 per set. 
All Emblems are Perpetually Guaranteed! 


THE CLERGY CROSS EMBLEM CO. 
631 WEST 114th St., (Dept. CA-1), New York, N. Y. 
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Woodcut Admirer 

The Autumn, 1942, issue of THe CaTHEpRAL AGE 
carries a fine copy of a woodcut by Gaffurio in which I 
was especially interested because of my love of woodcuts 
and liturgical music. Would it be possible for me to 
obtain a reprint of this cut, on more suitable paper, that 
could be mounted and framed? I am contemplating 
buying a number of them to use as Christmas presents. 

I would appreciate it if you could send me this infor- 
mation as soon as possible, as I am to enter the armed 
forces of our country soon and cannot tell what my 
address will be. 

Congratulations on one of the finest magazines of our 
time! 

Wester A. Day, 
ORGANIST AND CHOIRMASTER, ST. ANDREW’S 
EpiscopaL CHurcH, New Orteans, La. 

(The plate used for reproducing the woodcut referred 
to above was loaned to Mr. Day so that he might have 
his own Christmas prints made-—Tue Eprtors.) 


Historical Parish 

My copy (of the Autumn number) has created quite 
an interest among those who have seen the article and 
picture of St. James Church. It was both a surprise and 
a pleasure. Our parish is quite an historical one. My 
father was a close friend of Rev. Benedict and . . . when 
family names were taken I was named for Mrs. Bene- 
dict. 

Please send me three copies of the Autumn issue. I 
will send these to friends as I want my own copy for 
home reading. I enjoy it always. 

Juuia Benepict Howe, 
Marietta, Georcia. 


Church of Our Lady 
I thank you most heartily for sending me a copy of 
the very beautiful CaTHEpRAL Ace and also for printing 
my letter about the magnificent Liverpool Cathedral. 
Enclosed is a very inadequate picture of the Roman 


Catholic Church of Our Lady, in Guelph, Ontario, a 


city founded by my grandfather, John Galt (1779- |; 
1839), the Scotch novelist, on St. George’s Day, 1827. {| MOUNT ST. ALBAN 
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National 


Cathedral 


School 


RESIDENT AND DAY SCHOOL FOR GIRLS 


LOCATED ON THE FIFTY-EIGHT ACRES OF THE CATHEDRAL 
CLOSE 


ACCREDITED COLLEGE PREPARATORY SCHOOL 
GENERAL COURSE WITH EMPHASIS ON 
MUSIC, ART AND DRAMATICS 
GRADE IV THROUGH HIGH SCHOOL 


ONE YEAR POST-GRADUATE COURSE WITH SPECIAL 
DIPLOMA 


FORTY-THIRD YEAR 
MABEL B. TURNER, PRINCIPAL 
WASHINGTON, D. C. 














Over 75 Years The Episcopal Church Book Store 


now with 


LYCETT, Inc. 


317 N. CHARLES ST., BALTIMORE, MD. 


Headquarters for Bibles, Testaments, Prayer Books and 
Hymnals, Church and School Books and Supplies 


WRITE US FOR YOUR NEEDS 


Give War Bonds for Christmas 


For Quality — 
IN CANDLES 


All Will & Baumer candles are made of a 
quality fitting to church use. Manufactured 
with a full knowledge of their requirements, 
they have molded into them the craftsmanship 
of 87 years’ experience. Complete information 
and samples promptly sent upon request. 


Will & Baumer Candle Co., Ine. 
Established 1855 
The Pioneer Church Candle Manufacturers of America 
Syracuse, N. Y. 
Branches: New York——Boston—Los Angeles—Chicago 
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The church is, I think, the finest ecclesiastical edifice in 
the Dominion of Canada. It stands on a hill and is visi- 
ble for miles around. At night it remarkably resembles 
Notre Dame of Paris with its splendid towers, fléche, 
and chapels surroundings the sanctuary. It has been 
compared to the cathedral at Cologne, but is incompar- 
ably smaller. 
ALEXANDER TILLOCH GALT, 

Ontario, CANADA. 






CA to England 


I should like very much to enter a subscription to 
your lovely magazine for a friend in England in time 
for her to receive the lovely Christmas issue you are 
planning. However, I wonder if you send the magazine 
to England. 

Mary E. Wunp, 
Mitrorp, Ono. 

(THe CaTHepraL AcE is received regularly in Eng- 

land.—Tue Eprrors.) 


The “Flag” Cover 


I devour the contents of each issue of THE CaTHe- 
DRAL Ace and then pass it on to a friend who appreci- 
ates it; but the “Flag” issue was so exquisite that I se- 
cured a copy all for myself. 

I am deeply interested in our great cathedral and have 
a boss therein in memory of my beloved rector, Rev. Dr. 
W. C. Swentzel of St. Luke’s, Brooklyn, through whom 
I came into the Church. 

Frorence R. Bartow, 
Brook yn, N. Y. 


Our client, the Hawaii Tourist Bureau, is assembling 
several patriotic exhibits to be made from periodical 
covers of issues that used the Flag as the principal motif 


VESTMENTS for 


CLERGY and CHOIR 


ALTAR LINENS, EMBROIDERIES, MATERIALS BY 
THE YARD, TAILORING 


EPISCOPAL CHURCH FLAGS 
Send for Oatalogue 


J. M. HALL, INC. 417 Fifth Avenue, New York 


AMERICAN DISTRIBUTORS OF STAINED GLASS WINDOWS 


FOR JAMES POWELL & SONS, LTD., LONDON, ENGLAND 
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on their issue published nearest July 4th, this year. 

These exhibits will be placed on public view at the 
Library of Hawaii, in Honolulu, during Library Week 
in November, the University of Hawaii, and many other 
prominent locations. 

It would be deeply appreciated if you would contrib- 
ute six copies of your “Flag” cover. Since there is a 
great paucity of entertainment facilities in Hawaii, be- 
cause of war restrictions, these exhibits will get much 
greater than normal attention, so we feel sure you will 
be well compensated for your trouble. 

L. S. Mosetey, 
Bowman, Deute, Cummins, INc., 
San Francisco, CAL. 


Picture Credit 
I had an opportunity to see the last issue of THe Ca- 
THEDRAL AcE and the reproduction of Mrs. Allan 
Forbes’ picture. I want to congratulate you on how 
nicely it came out, as I am the author of that picture. 
I am only sorry you did not give me credit. 
EGone, 
Camera ArrtISsT, 
Brooxk.ine, Mass. 
(Though late, Egone is herewith credited as the pho- 
tographer of the excellent portrait of the new National 
Chairman of the Women’s Committee of NCA which 
appeared in the Autumn issue—Tue Eprrors.) 


Donald Robb 


I do not see any reference (in the Autumn issue) to 
the death of Mr. E. Donald Robb, one of the Cathedral 
architects. . . . My interest in writing is because Mr. 
Robb and I were first cousins and grew up intimately 
from childhood. Even as a little child Mr. Robb showed 
a decided and natural talent for drawing. 

James C. Baker, 
CuestTer, Pa. 


(The late Mr. Robb was a member of the firm of 
Frohman, Robb & Little of Boston and Washington, 
architects for Washington Cathedral—Tue Eprrors.) 


The Hospital of Saint Barnabas and the University of Newark offer 
a full course in 


NURSING 
to qualified High School graduates. Scholarships available. Classes 
enter in February and September. 
Apply to — Director of Nursing 
Hospital of Saint Barnabas 
685 High St., Newark, N. J. 


The Art—The Literature—and The Furnishings 
of The Episcopal Church 


Religious Books 
Brass Altarware 
Statuary 
Teaching Material 
Religious Cards and Pictures 
Christmas Creches 
Della Robbia Plaques 
Wood Work 
Silverware 


Parochialia 


We seem to be able to solve most problems of Church needs,— 
except Vestments, which we do not make. 


Ammidon & Company 


Horace L. Varian 
31 S. Frederick Street 
BALTIMORE, MARYLAND 








ITALU FANFANI 


SCULPTOR 


730 Rittenhouse St., N. W. 
Washington, D. C. 
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A Christmas Prayer 


LESSED be he who cometh in the Name of the Lord, and hath dawned upon us; whose 
coming hath redeemed us, whose nativity hath enlightened us; who by his coming hath 
sought out the lost, and illuminated those who sat in darkness. Grant, therefore, O Father 
Almighty, that we, celebrating with pious devotion the day of his nativity, may find the 


day of judgment a day of mercy: that as we have known his benignity as our Redeemer, we may feel 
his gentle tenderness as our Judge. AMEN. 


Mozarabic Liturgy. 











Beauvoir 


THE NATIONAL CATHEDRAL 


ELEMENTARY SCHOOL 


FOURTEEN SUNNY ACRES 
NURSERY SCHOOL THROUGH THIRD GRADE FOR BOYS AND GIRLS 


+ 


SOUND LEARNING CREATIVE ACTIVITY 


* 


ELIZABETH GLASCOCK TAYLOR, PRINCIPAL 


3500 WOODLEY ROAD WASHINGTON, D. C. 
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PROVIDES FIRST MORTGAGE NOTES FOR INVESTORS 


SER aa Tel 
fi: 


LEASES AND MANAGES PROPERTIES 


5S ae 


PLACES ALL FORMS OF INSURANCE 


1001 Fifteenth Street NAtional 8100 











St. Albans 


THE NATIONAL CATHEDRAL SCHOOL FOR BOYS 


A BOARDING AND DAY SCHOOL 
ICollege Preparation and Supervised Play in an All-day School Commencing with the Fourth Grade 


THE BISHOP OF WASHINGTON 


President of the Trustees 


THE REVEREND CANON ALBERT H. LUCAS 
Headmaster 





A GENERAL VIEW OF WASHINGTON CATHEDRAL FROM THE NORTH 


SHOWING THE APSE OR SANCTUARY, THE GREAT CHOIR AND NORTH TRANSEPT. 


Leorce A. FULLER 


Company 


Builders of the Cathedral and College of Preachers 


New York, N. Y Washington, D. C 
Chicago, Illinois Boston, Mass 


Los Angeles, Cal. Philadelphia, Pa 
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